Intervals as 2-Part Chords: The Evolving Terminology
The DISCRETE ENTITY version. Summary Sheet)
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1. Our first Discussion of Intervals left off with this simple math for interval location:
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2. The Interval names looked something like this:
KEY: PU=Perfect Unison, m=minor, M=major, P=Perfect, PO=Perfect Octave
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Observation: These names, while familiar to music students and educators aren't actually used in real music scores!!
Now---Drum Roll: Try These names??! Look familiar? This is what many composers use to denote some 2-part chords.

9

[0}
74
2
[ fan ; I . Py =
ANV | ” bea W= o
J g Ve = 6= & = g <
C Cb2 C2 Cb3 C3 C4 C#4 C5
13
o)
\ N | |
y - " bea = - L
(es—v ol id g
A\3Y 1 '
dJ < < < < <
Cb6 Cco6 Cb C7 C
3. These names transpose easily to other roots. Here they are in D major. Major scale-formed intervals take simple numbers,
17 while the other tones use flats (b) or sharps (#)
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)5 4. NOW, YOU TRY IT. WRITE OUT THE INTERVALS AND 2-PART NAMES FROM THE GRID ABOVE:
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